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Abstract

This study employs Theodor Adorno's theory of Aesthetics of Resistance to illuminate the
intricate interplay between racial discourse and hope in the poetry of Francis Duggan.
Through meticulous analysis, this research uncovers how Duggan's verses serve as a form of
aesthetic resistance against prevailing racial prejudices. The study investigates the deliberate
use of metaphors, imagery, and narrative techniques to convey messages of hope and
empowerment within the context of racial discrimination. By examining the aesthetic choices
made by Duggan, this research sheds light on the transformative potential of art in
challenging and subverting dominant power structures. Ultimately, this investigation offers
a nuanced understanding of how Duggan's poetry transcends mere literary expression,
emerging as a potent tool for advocating racial equity and social change within the framework
of Adorno's Aesthetics of Resistance.
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Introduction

he intersection of art and activism has perennially served as a crucible for

societal transformation. In the realm of poetry, this convergence finds
resonance in Francis Duggan's work, which transcends mere literary expression to
become a powerful instrument of resistance. Duggan's verses, steeped in Theodor
Adorno's theory of Aesthetics of Resistance, embark on a profound journey into the
complexities of racial discourse. The deliberate selection of metaphors, the
evocative use of imagery, and the strategic employment of narrative techniques
coalesce to forge a potent form of aesthetic resistance against prevailing racial
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prejudices: “In order to fight racism, ‘Black’ need to develop positive attitudes
toward themselves and to fight for policies that benefit them”. (Gracia, 2010)

Racism and Modernism is completed in the works of Australia's modern poets. This
"new" aspect of poetry reveals paths toward stylistic innovation. The diversity of
Australia's contemporary poetry's thematic perspectives grows. They exhibit
antiquated phenomena such as previous structuralism, romanticism, and
symbolism remarkably. These show different perspectives on humanism,
subjectivity, and dogmatic humanistic viewpoints. Francis Duggan, Kris Hamersley,
Vicki Vidikas, Jenifer Maiden, and John A. Scott are other poets who write about
such subjects. (Maire, 1994, p.5)

Francis Duggan's poetry highlights the pervasive nature of racism, highlighting that
it often stems from perceived cultural supremacy. He believes that individuals from
diverse backgrounds may harbor a sense of superiority, leading to discrimination.
Duggan's work serves as a poignant reflection on the complexities of racial
discrimination, emphasizing the interplay between cultural dynamics and the
perpetuation of this societal ill.

The Aesthetics of Resistance is a theory by Theodor W. Adorno that posits that art
can serve as a form of resistance against oppressive political, social, and economic
systems. It emphasizes the transformative potential of art and culture in challenging
dominant power structures and advocating for social change. Key features of the
theory include the concept of artistic expression as a political act, its engagement
with broader societal issues, its empowerment of marginalized communities, its
subversion of dominant narratives, its collective action and solidarity, its sensitivity
to historical and cultural contexts, and its multidisciplinary approach. The theory
emphasizes the power of art to inspire critical thinking, provoke social
consciousness, and catalyze movements for justice and equity.

This study undertakes a meticulous examination of Duggan's poetry, delving into
how his verses not only challenge existing power structures but also serve as beacons
of hope and empowerment within the context of racial discrimination. By engaging
with Adorno's framework, we aim to unravel the nuanced interplay between art,
activism, and the transformative potential of poetic expression. This exploration
ultimately seeks to illuminate how Duggan's poetry, operating within the paradigm
of Aesthetics of Resistance, emerges as a pivotal agent for advocating racial equity
and catalyzing social change. Through this critical analysis, we endeavor to reveal
the contours of hope that are intricately woven into the fabric of Duggan's poetic
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tapestry, offering profound insights into the enduring power of artistic resistance in
the face of entrenched societal injustices.

Methodology

This study examines Francis Duggan's poetry, focusing on works that explicitly
engage with racial discourse. It applies Theodor Adorno's Aesthetics of Resistance
theory to the selected poems, identifying aesthetic elements such as metaphors,
imagery, and narrative techniques that serve as tools of resistance against racial
discrimination. The study compares these elements with Adorno's theoretical
framework, contextualizing racial discourse within the broader socio-political and
historical contexts. The case study approach involves selecting specific poems or
passages that exemplify the intersection of racial discourse and aesthetic resistance.
Content coding and theming are used to categorize the identified aesthetic elements
and instances of racial discourse. The study also compares Duggan's approach to
aesthetic resistance with Adorno's works, seeking feedback and validation from
peers and experts.

Racial Discrimination

A person's social and moral attributes are predetermined by their inborn biological
characteristics, or that one race is superior or inferior to another. The notion that
people of various races should continue to live apart from one another is known as
racial segregation. It depends on a person's skin tone, accent, culture, location of
birth, or any other characteristic that is believed to capture their unique essence. It
has affected nation-building, warfare, enslavement, and judicial systems. The first
racism we see in history dates back 500-1000 years to European racism in Africa.
Then, racists and anti-Semites regard Jews and people of color as inferior to humans.

The masses that are thought to be above the purview of humans are regarded as
beings in social life and have a variety of rights, including women's rights, civic
rights, and human rights. Sub-humans are those who fall inside the category of
humans; they could be referred to as non-humans. Such individuals' identification
and recognition are constantly contested or denied. (Fanon, 1967, P.7)

Michael Brown, a Black man murdered in Ferguson, Missouri, was a martyr who was

used as a tool of oppression by white police officers. Journalist Gold Smith used the
body of Michael Brown as a sermon to highlight the negative traits of African
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Americans, including physical strength. He aimed to end gender prejudice and make
the world aware of the positive qualities of black people. However, a white woman
in the audience criticized Gold Smith's impartial speech, accusing him of acting
immorally. Social workers, poets, writers, and novelists who spoke out against racial
injustice faced repression and oppression worldwide.

Through the sweet tip of their tongue and the incisive nip of their pen, they are
attempting to push against the brutality and inhumanity of humans. Duggan is one
of them, and he made a strong effort in this area (Philips, 2016, p.2). The researcher
will attempt to examine and analyze his methodology for combating racism in this
study report.

Martin Luther King Jr.'s sincere efforts to disprove racism through nonviolent
methods and impassioned speeches bonded white and black Americans. To help our
nation thrive, we should open our eyes, be practical, and be ethical and sensible,
akin to Francis Duggan's poetry. (Peleti, 2015, P.9)

Australia commemorates the 1788 Colonial Invasion annually, but the Palm Island
victory over Queen Land shattered colonial customs. Colonial aims were unclear,
but colonizers treated native Australians poorly. Australian capitalism was
racialized against all, including non-native Black Australians. Aboriginal people
have suffered throughout history due to racial injustice. (Watson, 2003, p.1)

Discussion

Francis Duggan's renowned poem, "Racism is Around Me Everywhere," serves as a
poignant exposé of the stark realities faced by victims of racial discrimination. In the
context of our contemporary society, the poem's title resonates as a profound
statement in its own right. It vividly illustrates the pervasive nature of racism,
casting a shadow over every facet of daily life. The palpable impact of this societal
ill is keenly felt when an individual, bearing the weight of a slightly altered
complexion, steps into public view.

Regrettably, the response is far from welcoming; instead, it is marked by
apprehensive stares, each laden with prejudice and unease. Positive glances are
conspicuously absent, replaced by a sea of judgmental expressions and hurtful
gestures. This collective behavior reflects the deep-seated biases ingrained within
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our community, casting a long, disheartening shadow over the individual who bears
the brunt of such discrimination. It is within this harsh reality that Duggan's poem
masterfully captures the poignant essence of racial adversity.

Duggan, reflecting on the prevailing combativeness, deems it both absurd and
untenable. He contends that from early childhood, we are instilled with the
principle of treating every individual with equal respect, making the current state of
affairs deeply disconcerting, to say the least. It is a situation that strains the very
essence of my being. In this climate, it seems that people have lost sight of their
fundamental humanity. Amidst these contemplations, it is Duggan's deft command
of rhythm and precision in word selection that beckons one's attention to trace the
path of the pen across the parchment. He employs rhyme with skillful artistry,
nowhere more evident than when he crafts the phrase:

“If against racism he did not choose to strive, today the great man he would be alive”
(“Racism is Around Me Everywhere”, 2018)

Undoubtedly, Duggan's adeptness in selecting verses holds a magnetic allure for
readers delving into his poetry. The act of reading his verses aloud only heightens
their intrigue. It invites readers to form distinct opinions about his work. With each
subsequent verse, Duggan emerges as a guide, leading the reader deeper into the
heart of his message. Soon, the meaning begins to descend like a gentle, steady rain,
saturating the reader's understanding. This form of literary enchantment, akin to a
kind of poetic sorcery, finds its place within some of Duggan's most compelling
compositions. Within his verses, a seamless fusion of humor and pathos emerges, a
testament to his mastery of emotional resonance and wit.

From its inception, racism has left a trail of devastation and loss. Its roots trace back
to the era of colonization, a period marred by brutality and inhumanity. Colonizers,
wielding their perceived superiority, subjected the colonized to unspeakable
horrors. They wielded every available tool to suppress and subjugate. The victims,
often treated as less than human, endured both physical and psychological torment
at the hands of their oppressors. Nowhere is this legacy more painfully evident than
in South Africa, a nation scarred by the earliest manifestations of racial
discrimination.

Here, a litany of persecutions against the indigenous people unfolded. Denied access
to education and stripped of their fundamental human rights, black individuals were
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condemned to a life of perpetual marginalization. The toll on their health was
immeasurable; malnutrition plagued their communities. The consequence of such
systemic oppression is written in the heartbreaking reality that, each day, countless
Black lives are prematurely cut short. The weight of this ongoing tragedy is a stark
reminder of the urgent need for lasting change.

[t is a perplexing phenomenon to consider why these systemic issues did not extend
their reach to affect the white population. The colonizers, driven by a ruthless
pursuit of their interests, subjected Black Africans to ceaseless exploitation, pushing
them to the brink of endurance. Tragically, instances of white men collectively
perpetrating sexual violence against black women were shockingly prevalent. Such
behavior reflects a profound callousness and dehumanization.

During this era, the principles of humanism were notably absent. Even a white
individual who hailed from humble beginnings, perhaps intimately acquainted with
hardship, could harbor an egregiously demeaning view of an honorable black man,
reducing him to a status beneath even that of a dog. This stark lack of regard for
human dignity served as a stark illustration of the pervasive dehumanization that
prevailed. The distinction between the worth of a black life and that of a dog was
distressingly blurred, a testament to the profound moral void of the time.

The scope of racial oppression extends far beyond the borders of Africa, finding stark
parallels in America's history. Before the tragic assassination of Martin Luther King
Jr., though many pledges had been put to paper, it was his resolute action that
imbued them with true significance. Among these foundational documents stood
the "Emancipation Proclamation,” (1863) a mere sheet of paper until his unwavering
advocacy breathed life into its promises. Day and night, he tirelessly fought for the
rights of his countrymen, ultimately achieving the milestone of bestowing upon his
nation the basic human rights they deserved. Martin Luther King Jr. was not alone
in this pursuit.

Duggan joined his voices to decry the injustices perpetrated against black
Americans. His collective outcry underscored a shared commitment to rectify the
grievous wrongs of the past. It is vital to acknowledge that this collective endeavor
does not imply a universal indictment of all white individuals. Rather, it is a
testament to the compassion and empathy exhibited by those who wholeheartedly
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embraced the cause of justice and equality. Their actions bear witness to the
prevailing goodness of the human spirit.

“Of human ignorance, I am almost in despair
For racism is around me everywhere”.

In examining Duggan's portrayal of racism within his poetry through the lens of
Adorno's Aesthetics of Resistance, we delve into a nuanced exploration of societal
injustice and the potential for artistic expression to challenge oppressive norms.
Duggan's poetry serves as a poignant reflection of the stark realities of racism.
Through vivid imagery and evocative language, he exposes the pervasive nature of
discrimination and its profound impact on individuals and communities. Adorno's
Aesthetics of Resistance provides a critical framework for understanding how art
can serve as a powerful tool in confronting and subverting entrenched power
dynamics.

Adorno contends that art has the potential to disrupt dominant ideologies and
stimulate critical thinking. In the case of Duggan's poetry, this is evident in his
deliberate use of language to provoke emotional and intellectual responses from the
reader. Through metaphor, symbolism, and narrative technique, Duggan creates a
space for reflection on the insidious nature of racism and its far-reaching
consequences. Furthermore, Adorno emphasizes the importance of art as a means
of bearing witness to societal injustices. Duggan's poetry exemplifies this principle,
as he courageously confronts the realities of racism, refusing to shy away from
uncomfortable truths.

His work stands as a testament to the power of art to give voice to the marginalized
and hold a mirror to a society in need of introspection and change. Ultimately, the
convergence of Duggan's poetic exploration of racism and Adorno's Aesthetics of
Resistance illuminates the potential for art to catalyze social transformation.
Duggan's courageous examination of racism within his poetry aligns with Adorno's
vision of art as a force capable of challenging oppressive systems and inspiring
collective action toward a more just and equitable world.

In the verses above, the poet starkly delineates the contours of gender inequality,

laying bare the pervasive suffering endured by individuals. While his hopefulness is
palpable, it carries a tinge of naivety, for he grapples with the daunting prospect of



8 Kashif ur Rehman and Amara Faheem

departing a land where the very essence of humanity is systematically devalued.
Drawing from Adorno's Aesthetics of Resistance, we discern a profound resonance
with the poet's lament. Adorno posits that art has the potential to unveil societal
injustices, acting as a catalyst for transformative change. In this context, the poet's
depiction of gender inequality serves as a poignant example of art's capacity to bear
witness to systemic oppression.

The verses stand as a testament to the poet's courageous endeavor to give voice to
the silenced and to confront a reality in dire need of rectification. However, Adorno
also acknowledges the limitations of art in effecting immediate, tangible change.
The poet's lingering uncertainty about departing the afflicted land reflects a sober
recognition of the complexity of dismantling deeply entrenched structures of
inequality. This poignant tension between hopefulness and the stark reality of
systemic oppression underscores the intricate interplay of art, resistance, and the
arduous path toward societal transformation.

In essence, the poet's verses, imbued with a profound sense of humanity's collective
suffering, align with Adorno's assertion of art's potential as a form of resistance.
Through this shared perspective, we come to appreciate the poet's courageous
endeavor to challenge the prevailing gender inequality, even as he grapples with the
profound complexities of effecting lasting change.

“They feel superior and they differentiate
And against those who are different, they discriminate”
(Racism Is Around Me Everywhere)

In these verses, the poet boldly confronts the faces of racists, exposing the corrosive
impact of their beliefs. He engages with one of the fundamental human complexes—
the interplay between superiority and inferiority. Here, the focus is squarely on the
manifestation of the superiority complex. The poet contends that those afflicted
with this complex harbor a skewed perspective, deeming themselves inherently
more valuable than others. This warped perception extends to their children, whom
they prohibit from associating with those they consider to be of lower status.

Regrettably, these individuals are blind to the intrinsic worth and moral character
of others, choosing instead to fixate solely on outward appearances. They fail to
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recognize the richness of diversity that lies beyond the surface. This attitude is
further compounded by a linguistic and cultural divide, perpetuating a sense of
separation between different social strata. In examining these sentiments through
Adorno's Aesthetics of Resistance, we encounter a powerful critique of the
prevailing social order. Adorno argues that art has the potential to challenge and
disrupt entrenched ideologies, offering a means of resistance against oppressive
norms.

In this context, the poet's unflinching condemnation of racial prejudice and
discrimination aligns with Adorno's vision of art as a catalyst for social
transformation. However, it is important to acknowledge the poet's contentious
assertion that individuals should be judged based on the color of their skin. Adorno's
framework emphasizes the need for nuanced, intersectional analyses that transcend
simplistic evaluations. In light of this, the poet's perspective serves as a stark
reminder of the complexities and challenges inherent in the struggle for genuine
equality and justice.

“So many are still judged by their race
For such there never ought to be a place”
(Racism Is Around Me Everywhere)

“Some people who have a bad experience with a member of a particular race tend
to generalize
But sadly, for them, they do not seem to realize”
(Racism through Generalization)

Behind the facade of our big egos, we constantly hide
And the pride of five letters is only that just pride
And some will even tell you pride comes before a fall

From life, we have been learning from before we learned to crawl.
(Pride)

The poet keenly captures the harsh reality of the existential struggle that defines
human existence on Earth. In this crucible of life, the imperative to work for
sustenance is inescapable. Every individual harbors a deep-seated desire for
longevity, not only for themselves but also for the well-being of their families. Yet,
in the face of an already arduous and ongoing battle, the discouragement and
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denigration of others based on their race or color compound the challenges, placing
individuals in perilous circumstances. Within Adorno's Aesthetics of Resistance, we
find a powerful resonance with the poet's portrayal of this struggle.

Adorno posits that art can serve as a vehicle for unearthing societal injustices and
mobilizing resistance against oppressive forces. In this context, the poet's stark
portrayal of the perils stemming from racial discrimination emerges as a call to
action, urging society to confront the very conditions that perpetuate such suffering.
The poet singles out India as an exemplar, illustrating how racial discrimination
reverberates across society, amplifying the burdens faced by individuals. This real-
world manifestation of racial injustice becomes a potent focal point for the aesthetic
of resistance.

By spotlighting the tangible consequences of such discrimination, the poet
endeavors to galvanize collective awareness and action. Ultimately, this poignant
reflection on the human condition, illuminated by Adorno's theoretical framework,
underscores the urgent need for a societal shift towards inclusivity and equity. The
poet's evocative verses stand as a testament to the power of art in not only bearing
witness to suffering but also in mobilizing a collective response to effect meaningful
change.

In various pockets of India, the pervasive specter of racism casts a long shadow. Non-
natives, particularly Africans, encounter formidable challenges, especially when
seeking visa extensions. Their everyday experiences in India are marred by a litany
of obstacles. Observers within the Indian citizenry are not blind to the stark
ignorance that perpetuates these situations. It is disheartening to note that a
significant segment of society remains complicit in upholding both caste and racial
hierarchies. In the context of Adorno's Aesthetics of Resistance, this disheartening
reality emerges as a potent example of systemic oppression. Adorno contends that
art and culture possess the potential to challenge entrenched norms and ideologies.
In this instance, the struggles faced by Africans in India serve as a stark reminder of
the imperative for a cultural shift.

The prevailing resistance to accommodation, symbolized by resounding "NO"-
themed banners, epitomizes the entrenched attitudes that resist progress towards a
more inclusive society. Furthermore, the isolation and lack of access to immediate
assistance in emergencies vividly underscore the urgent need for change. Adorno's
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framework emphasizes the transformative power of art in exposing such injustices
and spurring collective action. The situation faced by Africans in India thus becomes
a call to arms, urging society to confront and dismantle the systemic barriers that
perpetuate racial discrimination. Ultimately, this sobering reflection on the
persistence of racism in India, when viewed through Adorno's theoretical lens,
underscores the critical importance of dismantling oppressive systems.

The poet's verses serve as a poignant reminder that art has the potential to not only
bear witness to suffering but also to inspire the collective resistance necessary for
meaningful social transformation. (Jack, 2017, p.5)

“Though we live in a so-called democracy
Of racism, we never will be free.”
(Racism Is Around Me Everywhere)

Duggan's literary works serve as a powerful call to action against the insidious
specter of racism, shedding light on the universal experience of being subjected to
bullying, irrespective of one's race or nationality. As a staunch advocate for equality,
Duggan himself endured the brunt of racial prejudice, further fueling his resolve to
combat this entrenched social ill. He steadfastly contends that every individual is
entitled to equitable treatment, demanding the unequivocal eradication of racism's

scourge.

In the context of Adorno's Aesthetics of Resistance, Duggan's poetry emerges as a
form of artistic defiance against systemic injustice. Adorno posits that art possesses
the potential to challenge prevailing norms and ideologies, ultimately leading to
transformative social change. Duggan's verses, characterized by their traditional
rhyme scheme, become a vehicle for the expression of contrition, despair, and
righteous indignation. Through meticulously crafted language devices, such as vivid
imagery, he invites readers to bear witness to the harsh realities of racial
discrimination. By employing these artistic techniques, Duggan's poetry not only
elicits empathy but also incites a collective awakening to the urgent need for societal
transformation. His work exemplifies the potential of art to inspire resistance
against oppressive systems, aligning with Adorno's vision of art as a catalyst for
meaningful change.
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In doing so, Duggan's contribution to the fight against racism stands as a testament
to the enduring power of artistic expression in the pursuit of a more just and
equitable world.

Racism through generalization is not an uncommon thing
It is common for people who to old grudges to cling
They condemn a whole race due to the sins of one
Who in the past some wrong to them has done.
(Racism Through Generalization)

In his poignant critique, Duggan directs a searing gaze at Australia's democratic
framework. Composed within the confines of Australia itself, the poem serves as a
stark indictment of the government's ostensibly inadequate measures to combat
racial prejudice within the nation. This critique, however, transcends national
borders, laying bare a systemic failing that plagues democratic nations worldwide.
Within the theoretical framework of Theodor Adorno's Aesthetics of Resistance,
Duggan's verses emerge as a form of artistic dissent against a flawed system.

Adorno contends that art possesses the power to expose the shortcomings and
hypocrisies of prevailing ideologies, acting as a catalyst for transformative social
change. Duggan's incisive critique of Australia's democracy speaks to the broader
issue of democratic nations' failure to effectively address racial prejudice. The crux
of the matter lies in the self-serving motivations of those who wield governmental
authority. Their interests often align with personal gain, rendering genuine progress
toward eradicating societal ills secondary. This stark reality underscores a deeper
paradox: those individuals who hold prejudiced views themselves are tasked with
combating racism.

Adorno contends that art possesses the power to expose the shortcomings and
hypocrisies of prevailing ideologies, acting as a catalyst for transformative social
change. Duggan's incisive critique of Australia's democracy speaks to the broader
issue of democratic nations' failure to effectively address racial prejudice. The crux
of the matter lies in the self-serving motivations of those who wield governmental
authority. Their interests often align with personal gain, rendering genuine progress
toward eradicating societal ills secondary. This stark reality underscores a deeper
paradox: those individuals who hold prejudiced views themselves are tasked with
combating racism.
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This discordance, illuminated by Duggan's critique, serves as a potent reminder of
the complexities inherent in the fight against racial injustice. Ultimately, Duggan's
verse, viewed through Adorno's theoretical lens, underscores the imperative for a
cultural shift, one that challenges the status quo and advocates for genuine equity
and justice. Through his incisive critique, Duggan demonstrates the power of art to
not only bear witness to societal failings but also to inspire collective action in the
pursuit of a more just and inclusive world.

“If against racism he did not choose to strive
Today the great man he would be alive”
(Racism Is Around Me Everywhere)

In this impassioned plea, the poet underscores the pressing need for a space free
from the shackles of racial condemnation. The vivid imagery of being judged solely
by the hue of one's skin rather than the richness of intellect evokes a visceral
response, highlighting the profound impact of such prejudice on individuals.
Employing the poetic form of an ode, as seen in the invocation for a "fair go for all"
in "Racism Around Everywhere," the poet employs a rhetorical device to deliver a
resounding call for equality. This rhetorical choice serves as a clarion call to readers,
imbued with a palpable urgency.

It aligns with Theodor Adorno's Aesthetics of Resistance, which emphasizes the
potential for art to serve as a medium for dismantling oppressive systems.
Furthermore, the poet deftly employs metaphor and symbolism, drawing poignant
parallels between the scourge of racism and personal experiences, while invoking
the flag as a potent symbol of national identity and pride. This layered approach
invites readers to contemplate the broader implications of racial prejudice on both
individuals' lives and the collective soul of a nation. The seamless flow of sound
facilitated by the poem's rhyme scheme enhances its accessibility, allowing for a
more fluent and resonant reading experience.

This rhythmic quality not only engages the reader but also amplifies the emotional
impact of the poet's message. Ultimately, the poem, enriched by Adorno's
theoretical framework, stands as a testament to the power of art as a vehicle for
resistance. It serves as a clarion call for a society that transcends the limitations of
racial bias, advocating for a space where all individuals are valued for their inherent
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worth, rather than superficial markers. Through this evocative verse, the poet
echoes Adorno's belief in the potential for art to catalyze meaningful social change.

“She sees things of beauty in all that she saw
And what's beautiful to her seems ugly to me
What to her is a flower to me is a weed
We do seem so different so different indeed.”
(A Beautiful Person with a Heart of Gold)

In these verses, the poet pays homage to the profound labor and tireless dedication
of Martin Luther King Jr., a stalwart civil rights activist who waged an unyielding
battle against the scourge of racism in America. The poet asserts that had King not
undertaken the courageous decision to confront racism head-on, he might have
shared the same struggles as the rest of us. Tragically, King's valiant journey was cut
short by a violent act, as he was struck down while championing the cause of racial
equality.

His selfless sacrifice serves as a poignant reminder of the profound lengths to which
he went for the betterment of others. Unflinching in the face of racial injustice, King
stood resolute, undeterred by the personal risks he faced. Through his unwavering
efforts, King not only extended a helping hand to many but also achieved a
monumental victory in dismantling racial barriers, not only in America but also in
other nations where similar struggles persisted. His indomitable commitment leaves
an indelible mark on the annals of anti-racist activism, forever altering the course of
history.

This portrayal of Martin Luther King Jr.'s legacy aligns with Theodor Adorno's
Aesthetics of Resistance, emphasizing the transformative power of individuals who
confront systemic injustice. King's unwavering dedication to the cause of racial
equality exemplifies the potential for art and activism to catalyze meaningful
societal change, resonating deeply with Adorno's vision of resistance through
cultural expression.

“And racism only leads to division and war

Just goes to show how ignorant some are”
(Racism Is Around Me Everywhere)
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“Racism is a thing people meet with every day
In hurtful things of them, the racists do say
Of their culture or their religion or the color of their skin
In a World where some are quite racist a fair go seems hard to win”
(“Racism is a Thing”)

The poet's reflection delves into the foundational narrative of Adam and Eve (A.S.),
a story that underpins the shared ancestry of all humanity. This narrative serves as
a potent reminder that, ultimately, our roots converge at a singular point of origin.
In this light, it is profoundly regressive to perpetuate divisions based on ethnicity or
caste. Such discrimination, if left unaddressed, forebodes a cataclysmic fracture
within society. The impending catastrophe alluded to in the poet's verse signals a
dire warning about the repercussions of our collective actions. The poet urges us to
confront the stark reality of the impending fallout resulting from our treatment of
fellow human beings.

Through this reflection, we gain a heightened awareness of our innate sociability as
a species. Loneliness and isolation loom ominously on the horizon if we allow racial
divisions to persist unchecked. Within the framework of Theodor Adorno's
Aesthetics of Resistance, the poet's commentary on racism emerges as a powerful
critique of societal complacency. Adorno posits that art and culture have the
potential to challenge prevailing norms and ideologies, offering a means of
resistance against oppressive systems. The poet's portrayal of racism as an existential
threat to all of humanity aligns with Adorno's vision of art as a catalyst for social
transformation.

The poet further highlights the historical and contemporary consequences of racial
animosity, vividly evoking the wars waged by racists. This serves as a stark reminder
of the enduring impact of racial prejudice on societies throughout history. Through
this poignant reflection, the poet underscores the urgent imperative for a collective
reevaluation of our treatment of fellow human beings, invoking Adorno's call for
cultural and societal change.

Even in the absence of overt conflict, the insidious presence of racism persists. Many
states continue to grapple with simmering tensions, rooted solely in racial divides.
This underscores the destructive potential inherent in harboring racist sentiments,
which ultimately undermine both the collective well-being of a people and the unity
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of a nation. The poet's stark assessment leaves no room for ambiguity: there is no
virtue to be found in racism. Within the framework of Theodor Adorno's Aesthetics
of Resistance, the poet's commentary on racism resonates as a call for cultural and
societal transformation.

Adorno contends that art possesses the potential to challenge prevailing norms and
ideologies, providing a means to resist oppressive systems. In this context, the poet's
condemnation of racism aligns with Adorno's vision of art as a catalyst for
meaningful social change. The poet's assertion also serves as a stark reminder of the
lasting damage inflicted by racial prejudice. This reflection on the enduring impact
of racism on societies serves as a poignant reminder of the urgent imperative for a
collective reckoning with this pervasive issue. Through this incisive commentary,
the poet echoes Adorno's call for a cultural shift, one that challenges the status quo
and advocates for a more just and inclusive world.

“So many holding the reins of power are not spiritually aware

And racism is around me everywhere

And racism only leads to division and war

Just goes to show how ignorant some are.”
(“Racism Is Around Me Everywhere”)

“He told her (his mother) about the girls in the Willow Tree. Mrs. Morel looked at
him. It seemed unreal, his gaiety. At the back of it was too much horror and
misery.” (Lawrence, 339)

The poet contends that the eradication of racism may remain an elusive goal, as
individuals from diverse backgrounds may perpetually harbor a sense of superiority
that manifests in discriminatory behavior. This assertion finds resonance within the
broader context of the poet's body of work. Upon closer examination, the poems
evoke a visceral aversion to racism, highlighting its pervasive presence in the
quotidian experiences of people worldwide. Embedded within this observation is
the notion that racism is symptomatic of a broader phenomenon—cultural
supremacy.

This dynamic reflects a hierarchical prioritization within cultures, often resulting in
the denigration of other civilizations to assert dominance. Within the theoretical
framework of Theodor Adorno's Aesthetics of Resistance, this insight aligns with
Adorno's assertion that art possesses the capacity to challenge entrenched norms
and ideologies. The poet's reflection on the enduring prevalence of racism
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underscores the imperative for a cultural shift—one that confronts the deep-seated
attitudes perpetuating this social ill.

Through this incisive commentary, the poet echoes Adorno's call for a
transformative engagement with societal norms. By exposing the roots of cultural
supremacy, the poet invites readers to critically engage with the systemic barriers
that sustain racial discrimination, ultimately advocating for a more equitable and
inclusive world.

“Racism to it does not have a gender, creed, or race
Or the color of your eyes or the color of your face
The wise words of a wise one I do recall
The one who is racist to one race is racist to all.”
(“Racism to It Does Not Have”)

“Racism through generalization is racism by another name
Since racism in all of its forms is racism just the same
They have a bad experience with a member of one race and they generalize
And generalization to racism is known to give rise to.”
(Racism through Generalization)

He further says in one of his poems that for the betterment of people with an
optimistic approach which makes him a great human being;
“No matter where we come from or our title to fame
One day it will not matter to us we will all be the same
On our great journey through life, we may weather many a storm
But we must all return to Nature in whatever shape or form.”
(No Matter What Your Nationality”)

Conclusion

In delving into "Contours of Hope: Dissecting Racial Discourse in Francis Duggan's
Poetry,” we embark on a journey through the profound intersections of art,
resistance, and racial discourse. Through the lens of Theodor Adorno's Aesthetic of
Resistance, we gain a heightened appreciation for the transformative potential of
Duggan's poetic oeuvre. Duggan's verses serve as a poignant reminder of the
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enduring legacy of racial prejudice, shedding light on its pervasive presence in
society.

The poet's incisive critique, infused with the theory of aesthetic resistance, invites
readers to confront the systemic barriers that sustain racial discrimination. By
illuminating the roots of cultural supremacy, Duggan calls for a critical engagement
with prevailing norms, advocating for a more just and inclusive world. Through this
exploration, we come to understand that art, as championed by Adorno, is not a
passive observer of societal ills, but a dynamic force capable of instigating
meaningful change.

Duggan's poetry embodies this ethos, serving as a testament to the enduring power
of artistic expression in the pursuit of a more equitable and compassionate society.
As we conclude this journey, we are reminded that the contours of hope, as
delineated by Duggan, beckon us toward a future where racial discourse is met with
unwavering resistance, and where the transformative potential of art is harnessed
for the betterment of all. In embracing this vision, we take a step towards
dismantling the entrenched structures of discrimination and paving the way for a
more inclusive, empathetic, and harmonious world.
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